AMERICAN ART

Adopt an Artwork-2024-

Title Contemporary Vessels

Water Tower Pour Over by Roberto Lugo
Teacher: Megan Acevedo Visual Arts Educator
School and District: The Tatnall School
Grade: 6 - 8 grade

Content: Ceramics & Printmaking lesson

OVERVIEW: This project is centered around creating a clay vessel that reflects their
cultural heritage or personal memories while thoughtfully integrating principles of color
theory, texture, and form. Students will study the works of Roberto Lugo, examining his
unique ability to intertwine historical references with contemporary issues and personal
storytelling. They will choose an object to transform into a vessel, drawing inspiration
from Lugo’s "Water Tower Pour Over" piece. Throughout the design process, students
will intentionally incorporate patterns, textures, and symbols that express vital aspects
of their identities.

They will explore the rich histories of Greek and Chinese pottery alongside the vibrant
energy of graffiti art to develop a distinct artistic voice. This hands-on project will
encourage students to explore how art can represent diverse people, cultures, and
places while utilizing various artistic elements such as line work and symbolism. By
experimenting with ceramics and mixed media, students will deepen their
understanding of how personal, cultural, and historical narratives can be vividly
conveyed through their artistic creations.

TIME REQUIRED: Ten to twelve 50 minute class periods



STANDARDS FOR INSTRUCTION AND ASSESSMENT

Creating
Anchor Standard 1: Generate and conceptualize artistic ideas and work

VA:Cr1.2.6a: Formulate an artistic investigation of personally relevant content for
creating art.

Presenting
Anchor Standard 4: Select, analyze, and interpret artistic work for presentation.
VA: Prd4.1.6a Analyze similarities and differences associated with preserving and
presenting two-dimensional, three-dimensional, and digital artwork.

Responding
Anchor Standard 8: Interpret intent and meaning in artistic work.
VA: Re8.1.6a Interpret art by distinguishing between relevant and non-relevant
contextual information and analyzing subject matter, characteristics of form and
structure, and use of media to identify ideas and mood conveyed.

Connecting
Anchor Standard 11: Relate artistic ideas and works with societal, cultural, and

historical context to deepen understanding
VA: Cn11.1.6a Analyze how art reflects changing times, traditions, resources, and
cultural uses

STUDENT “l CAN STATEMENTS”

Creating

I CAN develop and plan a work of art that relates to me personally.

Presenting
I CAN Analyze the similarities and differences associated with preserving and presenting two-

dimensional, three-dimensional, and digital artworks.

Responding
I CAN compare and contrast the relevant information in a variety of artworks.

Connecting
I CAN analyze how art reflects changing times, traditions, resources, and cultural uses.

MATERIALS
e Sketchbooks
Red Low-fire Clay
Pottery tools (needle tool, ribs, wire cutters, sponges, and rolling pins etc)
Underglazes (for screen printing and painting)
Brushes for painting
Reference images of Lugo’s Work and Greek and Chinese pottery



Reference materials on graffiti art (printouts or digital images)
Color wheel and color theory resources

Iknoart Stencil kit

Glass, binder clips, and cardboard to make a stencil

LESSON ACTIVITIES

Lesson 1: Introduction

1. Introduce Roberto Lugo ( one class period)
e \Watch Video (in slide show)
i. What did you notice about his work?
i. What stood out to you?
ii. In what ways does his art borrow from history?
iv. How does his art find inspiration from today?
e Roberto Lugo’s website (look at artwork) | Look at Water Tower from

Biggs

i. Lugo uses portraits of people he admires on his vessels

ii. Discuss what it means to admire someone and talk about the
people the students admire and why.

iii. Ask students to think about sentimental or culturally important
objects they own. These can be family heirlooms, cultural artifacts,
or even objects with personal memories.

2. Mind Maps
e Watch the video on how to make a mind map or listen to the teacher
explain it.

e Draw in a sketchbook or a piece of paper.
Lesson 2: Finding Your Style ( one to two class periods)

3. Selecting a Vessel
e After reviewing the mind map, select a part of your mind map that you
connect the most with
e Analyze what you wrote and think about how you can take an object with
sentimental value and transform it into a vessel.
e Draw out the shape in your sketchbook.
i. Isitan open vessel (dish, plate, etc)?
ii. Isita closed vessel (pot, jar, etc)?
1. Where would the lid go? Does it have a handle?
4. Discussion of Historical Pottery
e Show images of Greek pottery (black-figure and red-figure) and Chinese
pottery (such as blue-and-white porcelain). Discuss how these cultures
used symbols, images, and colors to communicate stories, gods, or
beliefs.
e How did Lugo incorporate these into his work (revisit)?
e Ask students to note any interesting features (e.g., geometric patterns,
mythological depictions, or negative space).
e How can you be inspired by these styles and use them


https://docs.google.com/presentation/d/14O0Ou-GdWw2MknuRc99m7JCjE1Ezc62tWZ5-E1mzjec/edit#slide=id.g324a24e11ae_1_0
https://www.robertolugostudio.com/bio

5. Graffiti Art Inspiration

e Introduce the concept of graffiti art and its visual appeal. Show examples
of graffiti artists and their work, emphasizing how artists use bold shapes,
bright colors, and personalized elements (like initials or symbols).

e Encourage students to design their own graffiti-style initials or symbols to
incorporate into their clay object. Show how graffiti can blend modern art
with cultural influences.

e Use video examples from the slideshow.

6. Vessel Development

e Have students sketch their ideas for the clay object. The object should
have cultural or sentimental significance, but they should also begin
thinking about how they will decorate it using color theory and historical
references.

e Students should also consider incorporating their graffiti-style initials or
symbols into their design.

Lesson 3. Clay Work and Shaping
1. Forming the Object

e Provide students with clay and demonstrate how to roll slabs or form basic
shapes (e.g., bowls, vases, plates, or abstract sculptures).

e Emphasize techniques for attaching pieces (scoring and slipping),
smoothing surfaces, and incorporating their initials/symbols into the piece
using carving or relief methods.

e Encourage students to remember their cultural or sentimental theme while
shaping the object.

e Ensure students are creating a vessel

2. Drying and Bisque Firing
e After students finish shaping their objects, set them aside to dry slowly.
e Once dry, bisque fire the pieces in the kiln to prepare them for painting.
Lesson 4. Decorating and Final Touches

e Introduce the idea of using color theory and historical references in
decorating their work. Discuss how colors convey emotion and meaning
(for example, blue for calm). Use the color wheel to explain warm and cool
colors, complementary colors, and analogous color schemes.

e Look at Lugo’s work again and note the bright bold colors and use of
complementary color schemes and patterns.

1. Applying Color

e Once the bisque-fired objects are cooled, students will begin painting or
glazing their pieces.

e Encourage them to apply color theory in their designs, paying attention to
how different colors interact and how they can evoke emotions or
messages. For example, students might use blue and white to nod to
Chinese porcelain or bold, geometric patterns for Greek influence.

e Students will also personalize their pieces with a graffiti-inspired name.
They can incorporate these into the design as the focal point or as smaller
details on the object.

2. Final Firing
e Fire the objects again to finish the glazing.



ASSESSMENT FOR LEARNING

Formative

@® Creativity & Originality: How well did students integrate their personal or
cultural themes into their clay object?

@® Use of Color Theory: Did students apply color theory effectively to create a
cohesive and visually engaging design?

@® Historical Influence: Did students successfully reference Greek and/or
Chinese pottery traditions in their design elements?

@® Graffiti Style: Did students incorporate their initials or symbols in a graffiti-
inspired way that reflects their personal artistic style?

ASSESSMENT OF LEARNING

Summative writing the students will answer the following questions:

After the final pieces are completed, have students reflect on the process:

@® How did their chosen cultural or sentimental object influence their design?

® How did the use of color theory enhance the visual impact of their piece?

@® What challenges did they face when combining graffiti art with historical pottery
styles?

e Creativity & Originality: How well did students integrate their personal or
cultural themes into their clay object?

e Use of Color Theory: Did students apply color theory effectively to create a
cohesive and visually engaging design?

e Historical Influence: Did students successfully reference Greek and/or
Chinese pottery traditions in their design elements?

e Graffiti Style: Did students incorporate their initials or symbols in a graffiti-
inspired way that reflects their personal artistic style?

VOCABULARY
e Sculpture



e Vessel

e Pottery

e Potter

e Perspective

e Ceramic terminology (biquse, greenware, leather-hard, slip)
e Glaze

RESOURCES AND REFERENCES

® Slideshow
® Image of Water Tower Pour Over, Roberto Lugo

Extension Ideas:
@® Have students research other cultural pottery traditions and create a follow-up
project on a different cultural style.
@® Introduce digital design tools (e.g., Adobe Illustrator or Procreate) to help students
explore how they might digitally design a graffiti-style logo or symbol.
@® Screen-print Graffiti onto clay vessel.
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