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S TA NDA R DS  FOR  INS TR UC TION A ND A S S ES S M ENT  
C re a ting   -  De m ons tra te  a wa re ne s s  of e thic a l im plic a tions  of m a king  a nd  
d is trib uting  c re a tive  work. 

  

OV ER V IEW : In this  le s s on s tud e nts  will s tud y the  a rt of Rob e rto Lug o a nd  

his  c ontinue d  c ontrib utions  to the  p e op le  of Phila d e lp hia . Stud e nts  will 

m a ke  a n e xp re s s ive  c e ra m ic  p ortra it tha t re p re s e nts  the  p e op le  of the ir 

c om m unity. Afte r c re a ting  a  s ym b olic  or p hys ic a l like ne s s  to the  p e op le , 

s tud e nts  c re a te d  a  m ura l a b out the ir c om m unity tha t hig hlig hts  the  

a ttrib ute s  of the ir c om m unity tha t the y fe e l a re  m os t im p orta nt. 

 
TIM E R EQUIR ED: 6 ,  1.5  h ou r  c la s s e s  

 
  

Title: My Unique Community 

Water tower Pour Over, Roberto Lugo, 2023 

Dana Paternoster, Visual Arts Educator  

School and District: Laurel High School, Laurel School District 

Grade: 10, 11, 12  

Content: Visual Art 



Pre s e nting   -  Eva lua te , s e le c t, a nd  a p ply m e thod s  or p roc e s s e s  a p p rop ria te  to 

d is p la y a rtwork in a  s p e c ific  p la c e . 

  
Re s p ond ing   -  Id e ntify typ e s  of c onte xtua l inform a tion us e ful in the  p roc e s s  of 

c ons truc ting  inte rp re ta tions  of a n a rtwork or c olle c tion of works . 

 
C onne c ting  -  C om p a re  us e s  of a rt in a  va rie ty of s oc ie ta l, c ultura l, a nd 
his toric a l c onte xts  a nd  m a ke  c onne c tions  to us e s  of a rt in c onte m p ora ry 
a nd  loc a l c onte xts . 
 
S TUDENT “ I C A N S TA TEM ENTS ”  

C re a ting  –  I c a n e xpe rim e nt with form s , s truc ture s , m a te ria ls  a nd  c onc e p ts  to 

c re a te  m e a ning ful p ie c e s  of a rt. 

Pre s e nting  –  I c a n us e  the  a rt m a te ria ls  in a  wa y tha t b e s t e xp re s s e s  m y 
id e a s . 
  
Re s p ond ing   -  I c a n c re a te  a  p ie c e  of p ub lic  a rt tha t a p p rop ria te ly te lls  the  
s tory tha t I wa nt to te ll b y ta king  into c ons id e ra tion the  a ud ie nc e  a nd ve nue  
the  a rtwork will b e  d is p la ye d  in. 
  
C onne c ting   -  I c a n c hoos e  the  s oc ie ta l, c ultura l, a nd  his toric a l ic onog ra p hy 
tha t will b e s t e xp re s s  m y id e a s . 
 
 
M A TER IA LS  
C e ra m ic  c la y, g la ze , c a rdb oa rd , a c rylic  p a int, s ke tc hb ook,  
  
LES S ON A C TIV ITIES    

Le s s on  1.  W ha t d oe s  ‘C om m unity’ m e a n?   
● Look a t the  life  a nd  b a c kg round  of Rob e rto Lug o, inc lud ing  the  work 

tha t he  s till d oe s  in his  c om m unity.  As  a  c la s s  d is c us s ion, d e fine  the  
d iffe re nc e  b e twe e n p hys ic a l a nd s oc ia l c om m unity.   

● Stud e nts  will s p e nd  tim e  c hoos ing  whe the r the y ha ve  m ore  
c onne c tion to the ir p hys ic a l or s oc ia l c om m unity a nd  to wha t e xte nt 
the y d o or d o not ove rla p .                

● Le a rn a b out Rob e rto Lug o, his  a rt, a nd his  c om m unity outre a c h.   



● De s ig n id e a s  in s ke tc hb ook                             
Le s s on  2. W ho live s  he re ?  

● De fine  who live s  in one 's  p hys ic a l or s oc ia l c om m unity 
● Stud e nts  will c hoos e  who to p ortra y 
● Look a t d iffe re nc e s  b e twe e n a c c ura te , s ym b olic , a nd m a s ks  to 

re p re s e nt hum a ns  
● Le a rn a b out c la y te c hniq ue s  a nd  hum a n fe a ture s  
● Sta rt c re a ting  works  us ing  ha nd b uild ing  te c hniq ue s .  
● Dis c us s ing  firing  a nd  the  p roc e s s . 

Le s s on  3 . How s hould  we  look?  
● Look a t a rt a nd  d is c us s  s kin tone . 
● Dis c us s  g la zing  te c hniq ue s  a nd  how to a c hie ve  c olor with firing  

p roc e s s . 
● How c a n s kin tone  be  a c c ura te  or s ym bolic  a nd  how d oe s  tha t a ffe c t 

the  a rtis t's  p e rc e p tion of the  m e s s a g e ?  Ske tc h a nd re fle c t in a  
s ke tc hb ook. 

● Stud e nts  the n g la ze  work.  
Le s s on  4 . C ritiq ue  a nd  Re fle c tion 

● C la s s  c ritiq ue  of p rog re s s  a nd  m e s s a g e  ( s e e  b ottom  of le s s on for 
c la s s  c ritiq ue  q ue s tions  a nd  g uid e )  

● Stud e nts  will re fle c t on the ir s uc c e s s  throug h d is c us s ion a nd  writing  
a rtis t s ta te m e nt 

Le s s on  5 . Exte ns ion –  Mura ls  
● Le a rn a b out Rob e rto Lug o’s  firs t a rt form  –  m ura ls . 
● Le a rn a b out Die g o Rive ra ’s  m ura ls   

o Purp os e  
o Style  
o C om p os ition 

● Bra ins torm  a b out the  La ure l C om m unity ic onog ra p hy 
● Roug h d ra ft m ura l 

Le s s on  6 .  Le t m e  s how you whe re  I live  
● Stud e nts  c re a te  a  m ura l on a  tri- fold  c a rd b oa rd  to b e  d is pla ye d  with 

the ir c e ra m ic  he a d/ fa c e / m a s k 
  

 
A S S ES S M ENT FOR  LEA R NING   

Form a tive :  
● Ske tc he s   



● W ritte n p la ns  
● V e rb a l d is c us s ion 

  
 
A S S ES S M ENT OF LEA R NING  

 
S u m m a tiv e : Rub ric  with the  following  c rite ria  on fina l work c la y a nd m ura l 
roug h d ra ft with a  writte n a rtis t s ta te m e nt.  

 
     C ra fts m a n s h ip  &  S k ill: 
     This  e va lua te s  the  s tud e nt's  te c hnic a l a b ility a nd  c a re  ta ke n in the  
e xe c ution of  
     the  a rtwork, inc lud ing  ne a tne s s , p re c is ion, a nd a tte ntion to d e ta il.  

 C re a tiv ity  &  Or ig in a lity : 

As s e s s e s  the  s tud e nt's  a b ility to g e ne ra te  uniq ue  id e a s , e xp re s s  p e rs ona l 

vis ion, a nd  g o b e yond  s im ply re p lic a ting  or s ub s tituting  s ym b ols  for 

g e nuine  e xp re s s ion.  

 Effort &  Pe rs e v e ra nc e : 

Me a s ure s  the  s tud e nt's  e ng a g e m e nt with the  p roje c t, inc luding  the  tim e  

s p e nt, the  willing ne s s  to ove rc om e  c ha lle ng e s , a nd the  ove ra ll d e dic a tion 

s hown.  

 Follow in g  Dire c tions  &  Proje c t G oa ls : 

Ens ure s  the  s tud e nt und e rs tood  a nd  m e t the  a s s ig nm e nt re q uire m e nts  

a nd  ob je c tive s , inc lud ing  s p e c ific  m a te ria ls , te c hniq ue s , or the m a tic  

e le m e nts .  

 Us e  of A rt te rm s  in  a rtis t s ta te m e n t: 

As s e s s e s  the  s tud e nt's  und e rs ta nd ing  a nd  a p p lic a tion of found a tiona l a rt 

c onc e p ts  like  line , c olor, s ha p e , te xture , b a la nc e , c ontra s t, a nd  unity.  

 Pla n n in g  &  R e fle c tion : 

Som e  rub ric s  inc orpora te  p la nning  s ta g e s  a nd  a  re fle c tive  c om p one nt 



whe re  s tud e nts  a na lyze  the ir own work, d e m ons tra ting  a n und e rs ta nd ing  

of the  c re a tive  p roc e s s  a nd  le a rning  outc om e s . 

V OC A B ULA R Y  
C om m unity  
C la y 
C olor 
Ba la nc e  
Unity 
Skin tone  
Portra it 
Ha nd  b uild ing  
C la y te c hniq ue s  ( s lip , s c ore , e xt.)   
G la ze  
Mura l 
 
  
R ES OUR C ES  A ND R EFER ENC ES   
  
W e b s ite  Re s ourc e s   

● http s :/ / www.rob e rtolug os tud io.c om /  
● http s :/ / p e nntod a y.up e nn.e d u/ ne ws / Phila d e lp hia - a rtis t- Rob e rto- Lug o-

Arthur- Ros s - G a lle ry- g ra ffiti- pa inte r- c e ra m ic s - p ortra its  
● C om m unity Outre a c h: http s :/ / www.m ura la rts .org / a rtworks / we - he re /   
● C onve rs a tion with Rob e rto Lug o a nd J e nnife r Zwilling   

http s :/ / youtu.b e / ntJ hQvLC KtI? s i= Sus 6 5 fZB312W 9 e DS  
● G od  C om p le x: Diffe re nt Phila d e lp hia  d is c us s ion w/  a rtis t Rob e rt Lug o    

http s :/ / youtu.b e / t4 zb fSNw4 xc ? s i= kSzg Kzyc 8 s N8 d uHM  
● http s :/ / www.d ie g orive ra .org /  

 
 
 
EX TENS IONS   
                             C re a te  a  m ura l tha t s hows  the  s tud e nt’s  p hys ic a l or s oc ia l 

c om m unity. The  c la y he a d / fa c e / m a s k c a n b e  d is p la ye d  with the  m ura l.                                       

 

 

https://www.robertolugostudio.com/
https://penntoday.upenn.edu/news/Philadelphia-artist-Roberto-Lugo-Arthur-Ross-Gallery-graffiti-painter-ceramics-portraits
https://penntoday.upenn.edu/news/Philadelphia-artist-Roberto-Lugo-Arthur-Ross-Gallery-graffiti-painter-ceramics-portraits
https://www.muralarts.org/artworks/we-here/
https://youtu.be/ntJhQvLCKtI?si=Sus65fZB312W9eDS
https://youtu.be/t4zbfSNw4xc?si=kSzgKzyc8sN8duHM
https://www.diegorivera.org/


 

 

Art Critique questions and guide- 

Description 

The goal here is to objectively describe the artwork without using evaluative words like 
"good" or "bad."  

What is the title of the piece and who is the artist (if applicable)? 

What kind of ceramic piece is it (e.g., bowl, sculpture, tile)? 

What is the overall form and shape of the piece? Are there distinct sections or 
components? 

What materials were used (type of clay, glazes, any other inclusions)? 

How would you describe the surface treatment (smooth, textured, glossy, matte, carved, 
painted, etc.)? 

What colors are present in the piece? How are they arranged? 

What textures do you observe? Are they real or implied?  

Analysis 

Focus on the elements of art and principles of design evident in the work.  

How is line/shape/color/texture/form used in the piece? Does any one element dominate? 

What is the focal point or symbol of the artwork? What draws your eye to that point? 

How is the piece constructed or assembled? Are the techniques used evident? 

Is the piece symmetrical or asymmetrical? How does this affect the overall feeling or 
balance? 

How does the use of positive and negative space (the spaces within and around the form) 
contribute to the piece? 

Are there any noticeable patterns, symbols, or rhythms created through the repetition of 
elements?  

Interpretation 

Here, students can begin to express their thoughts and feelings about the piece and its 
possible meaning. Does it connect to Lugo’s process? 

What do you think the artist's intention was for this piece? What message or feeling do you 
think they were trying to communicate? 

Does the piece remind you of anything you've seen or experienced before? 



What emotions or moods does this artwork evoke in you? What specific visual elements 
contribute to those feelings? 

If this piece has a functional purpose, how well do you think it serves that purpose? 

What do you think the artist learned while creating this piece?  

Judgment or evaluation 

This section allows for a more personal assessment of the artwork, supported by 
observations and analysis from the previous steps.  

What are the strengths of this piece? 

What aspects of the piece could be improved or developed further? 

Is this work original or creative? Why or why not? 

How does this piece compare to other pieces seen or discussed in class? 

What impact does this artwork have?  

Guiding the critique 

Encourage students to use specific vocabulary related to ceramics and art 
elements/principles. 

Emphasize constructive feedback, focusing on what is successful and offering suggestions 
for improvement. 

Remind students that the critique is about the artwork, not the artist personally. 

Model effective questioning and provide examples of thoughtful analysis. 

Allow sufficient time for students to observe, think, and formulate their responses. 

Create a supportive and respectful atmosphere where everyone feels comfortable sharing 
opinions.  

By using a structured approach and these guiding questions, students in your ceramics 
class can engage in meaningful discussions about their own work and the work of their 
peers, fostering a deeper understanding of the artistic process and cultivating their 
individual artistic voices. 


