AMERICAN ART

Adopt an Artwork-2024-25

Title: My Unique Community

Water tower Pour Over, Roberto Lugo, 2023

Dana Paternoster, Visual Arts Educator

School and District: Laurel High School, Laurel School District
Grade: 10, 11,12

Content: Visual Art

OVERVIEW: In this lesson students will study the art of Roberto Lugo and
his continued contributions to the people of Philadelphia. Students will
make an expressive ceramic portraitthatrepresents the people of their
community. After creating a symbolic or physical likeness to the people,
students created a muralabout their community that highlights the

attributes of their community that they feelare mostimportant.

TIME REQUIRED: 6, 1.5 hour classes

STANDARDS FORINSTRUCTION AND ASSESSMENT
Creating - Demonstrate awareness of ethical implications of making and
distributing creative work.



Presenting - Evaluate,select,and apply methods or processes appropriate to

display artwork in a specific place.

Responding - Identify types of contextualinformation usefulin the process of

constructing interpretations of an artwork or collection of works.

Connecting- Compare uses of artin a variety of societal, cultural,and

historical contexts and make connections to uses of artin contemporary
and local contexts.

STUDENT “ICAN STATEMENTS”

Creating - I can experiment with forms, structures, materials and concepts to

create meaningful pieces of art.

Presenting - Ican use the art materials ina way that best expresses my
ideas.

Responding - Icancreate a piece of public artthatappropriately tells the

story thatlwant to tell by taking into consideration the audience and venue
the artwork will be displayed in.

Connecting - lcan choose the societal, cultural,and historical iconography

that will best express my ideas.

MATERIALS
Ceramic clay,glaze,cardboard,acrylic paint, sketchbook,

LESSON ACTIVITIES
Lesson 1. Whatdoes ‘Community’ mean?

e Llookatthe life and background of Roberto Lugo, including the work
that he stilldoes in his community. As a class discussion, define the
difference between physicaland social com munity.

e Students willspend time choosing whether they have more
connection to their physicalorsocial community and to what extent
they do or do not overlap.

e learnaboutRoberto Lugo, his art,and his community outreach.



e Designideas in sketchbook
Lesson 2. Who lives here?

e Define who lives in one's physical or social comm unity

e Students willchoose who to portray

e lookatdifferences between accurate,symbolic,and masks to
represent humans

e learnaboutclaytechniques and human features

e Startcreating works using handbuilding techniques.

e Discussing firing and the process.

Lesson 3. How should we look?

e lookatartand discuss skin tone.

e Discuss glazing techniques and how to achieve color with firing
process.

e How can skin tone be accurate orsymbolic and how does thataffect
the artist's perception of the message? Sketch and reflectin a
sketchbook.

e Students then glaze work.

Lesson 4. Critique and Reflection

e Class critique of progress and message (see bottom of lesson for
class critique questions and guide)

e Students will reflect on their success through discussion and writing
artist statement

Lesson 5. Extension — Murals
e learnaboutRoberto Lugo’s firstart form — murals.
e learnaboutDiego Rivera’s murals
o Purpose
o Style
o Composition
e Brainstorm aboutthe Laurel Community iconography
e Rough draft mural
Lesson 6. Let me show you where |live

e Students create a muralon a tri-fold cardboard to be displayed with

their ceramic head/face/mask

ASSESSMENT FOR LEARNING

Form ative:
e Sketches



e Written plans
e Verbaldiscussion

ASSESSMENT OF LEARNING

Summative: Rubric with the following criteria on final work clay and mural
rough draft with a written artist statement.

Craftsmanship & Skill:

This evaluates the student's technical ability and care taken in the
execution of

the artwork, including neatness, precision,and attention to detail.

Creativity & Originality:

Assesses the student's ability to generate unique ideas, express personal
vision,and go beyond simply replicating or substituting symbols for
genuine expression.

Effort & Perseverance:

Measures the student's engagement with the project, including the time
spent, the willingness to overcome challenges,and the overall dedication
shown.

Following Directions & Project Goals:

Ensures the student understood and metthe assignmentrequirements
and objectives, including specific materials, techniques, or thematic
elements.

Use of Artterms in artist statement:

Assesses the student's understanding and application of foundational art
concepts like line, color,shape, texture, balance, contrast, and unity.
Planning & Reflection:

Some rubrics incorporate planning stages and a reflective component



where students analyze their own work, demonstrating an understanding

of the creative process and learning outcomes.

VOCABULARY
Community
Clay

Color
Balance
Unity

Skin tone
Portrait

Hand building
Clay techniques (slip, score, ext.)
Glaze

Mura l

RESOURCES AND REFERENCES

Website Resources

e https://www.robertolugostudio.com/

e https://penntoday.upenn.edu/news/Philadelphia-artist- Roberto-lLugo-
Arthur- Ross- Gallery- graffiti- painter-ceramics- portraits

e Community Outreach: https://www.muralarts.org/artworks/we-here/

e Conversation with Roberto Lugo and Jennifer Zwilling
https://youtu.be/ntJhQVvLCKtI?si=Sus65fZB312W9eDS

e God Complex: Different Philadelphia discussion w/ artist Robert Lugo
https://youtu.be/t4zbfSNw4xc?si=kSzgKzyc8sN8duHM

e https://www.diegorivera.org/

EXTENSIONS

Create a muralthatshows the student’s physical or social

community. The clay head/face/maskcan be displayed with the mural.


https://www.robertolugostudio.com/
https://penntoday.upenn.edu/news/Philadelphia-artist-Roberto-Lugo-Arthur-Ross-Gallery-graffiti-painter-ceramics-portraits
https://penntoday.upenn.edu/news/Philadelphia-artist-Roberto-Lugo-Arthur-Ross-Gallery-graffiti-painter-ceramics-portraits
https://www.muralarts.org/artworks/we-here/
https://youtu.be/ntJhQvLCKtI?si=Sus65fZB312W9eDS
https://youtu.be/t4zbfSNw4xc?si=kSzgKzyc8sN8duHM
https://www.diegorivera.org/

Art Critique questions and guide-
Description

The goal here is to objectively describe the artwork without using evaluative words like
"good" or "bad."

What is the title of the piece and who is the artist (if applicable)?
What kind of ceramic piece is it (e.g., bowl, sculpture, tile)?

What is the overall form and shape of the piece? Are there distinct sections or
components?

What materials were used (type of clay, glazes, any other inclusions)?

How would you describe the surface treatment (smooth, textured, glossy, matte, carved,
painted, etc.)?

What colors are presentin the piece? How are they arranged?

What textures do you observe? Are they real or implied?

Analysis

Focus on the elements of art and principles of design evident in the work.

How is line/shape/color/texture/form used in the piece? Does any one element dominate?
What is the focal point or symbol of the artwork? What draws your eye to that point?

How is the piece constructed or assembled? Are the techniques used evident?

Is the piece symmetrical or asymmetrical? How does this affect the overall feeling or
balance?

How does the use of positive and negative space (the spaces within and around the form)
contribute to the piece?

Are there any noticeable patterns, symbols, or rhythms created through the repetition of
elements?

Interpretation

Here, students can begin to express their thoughts and feelings about the piece and its
possible meaning. Does it connect to Lugo’s process?

What do you think the artist's intention was for this piece? What message or feeling do you
think they were trying to communicate?

Does the piece remind you of anything you've seen or experienced before?



What emotions or moods does this artwork evoke in you? What specific visual elements
contribute to those feelings?

If this piece has a functional purpose, how well do you think it serves that purpose?
What do you think the artist learned while creating this piece?
Judgment or evaluation

This section allows for a more personal assessment of the artwork, supported by
observations and analysis from the previous steps.

What are the strengths of this piece?

What aspects of the piece could be improved or developed further?

Is this work original or creative? Why or why not?

How does this piece compare to other pieces seen or discussed in class?
What impact does this artwork have?

Guiding the critique

Encourage students to use specific vocabulary related to ceramics and art
elements/principles.

Emphasize constructive feedback, focusing on what is successful and offering suggestions
for improvement.

Remind students that the critique is about the artwork, not the artist personally.
Model effective questioning and provide examples of thoughtful analysis.
Allow sufficient time for students to observe, think, and formulate their responses.

Create a supportive and respectful atmosphere where everyone feels comfortable sharing
opinions.

By using a structured approach and these guiding questions, students in your ceramics
class can engage in meaningful discussions about their own work and the work of their
peers, fostering a deeper understanding of the artistic process and cultivating their
individual artistic voices.



